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“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 








MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF | 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, } 

A FINE COLLECTION OF ITALIAN INSTRUMENTS. | 
ws, Cases, Music Stands, &c. See Price Lists. | 

{ 


8, ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS, | 


ORDS PIANOS have obtained the Highest Awards at all | 
+” the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
508) ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 | 
pm., Saturdays to 6 p.m. Illustrated Lists free. Second- 
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NEMORY : SUCCESS. 


AT Contributes to Success ? 
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HAT Causes Failure in Life? a 
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- A Poor Memory | 
wt can all obtain from Prof. Lorserre’s Discoveries? a 
A Good Memory. 





= PHYSIOLOGICAL ART OF NEVER FORGETTING—using none 
, e “ Links, Pegs,” “ Localities,” or ‘‘ Associations” of Mnemonics. 
aed ae ~the worst made good, and the best better. Any book 
Prospectus Post Free, givi ini 
s Pos , giving opinions of Mr. RICHARD A. PROCTOR, 
D: ANDREW WILSON and others who have studied the System. 





Class in Never Forgetting and for Cure of Mind-Wandering commences 













‘D, heer at 3 pm. An Evening Class every Tuesday at g p.m. Great 

wos Lectures in Fe Correspondence Classes in above in all parts of the world, 

. ; mal ooeeee “ the Nobility. Also private Lessons by Post and by 
= adie’), lane weer LOISETTE, 37, New Oxrorp Street (opposite = ! Pr 
j seca ——_— it 


Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever pat 
made, and contains Scribner's Patent Qualifying tubes which i 
| make the tone the nearest to the pipe organ yet produced. j 


ANJ ht? we conduct _ - Steinens Seve, =e anv comme at least 
ee . ™ . | organs in stock, dealers can have their orders imme- 
B 0.— The Banjo scientifically taught by | diately, and will find our prices as low as any first class maker. 


JE. \ » . . e 

ities re. Trickand Thimble Playing | There isa great difference in the quality of American organs, 

Banjo . N, .—The ‘J. E Brewster.” Orchestra | and parehesers should see they are not deceived by low prices, as 
8 are noted for their volume of tone and immense | the is always the cheapest in the end. 


‘yee, Power. All are numbered and branded Catalogues in all Languages mailed Free. 


J, 5 rewster ” None . . = 
. are genuine without. >» 7 a 
W. BELL & CO 
. at 


Miropean address, 
AMERICAN BANJO 8 ; ye 
— Levidon Branch, Neumeyer Hall, 


20, Oxford Street. a: 
=~ HART STREET, BLOOMSBURY, W.C. 


Adjoining the Oxford Musie Hall. 
WAAKE PIANC 
baa E PIANOS—BEST VALUE IN THE WORLD—0F ALL DEALERS. 
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NEW AND SUCCESSFUL SONGS 





By Favourite Composers. 


Ww. West 
J. M. Smieton 

S. Claude Ridle 
... H. Stidolph 


A Proverb Song (The Rivals) jam 
Re quie scat (‘ Strew on her Roses” ) 
The Crew of the Betsy Jane os 
Sweet Sounds 
Cushla Machrea (* Pulse of my He art’ Jno. Taylor 
Inthe Garden ; : ; T. 5S. Wotton 
After long years Guy Merton 
Hilda's Anchor . E. G. Waldmann 


Thoughts of the Absent 7 Noretta 
A Ditty , " J. Cliffe Forrester 
The Flight of ‘Song .. si —_ ” ” 
The Piper's Song « oan een ” ” 
Devotion Ne om ont “is ” ” 
Oh! my Fair Love ... ” it Le 
Great Grandfather .. Marie de Corelli 
One with Thee F. K. Hattersle 
Ye Mariners of England aco. a Oe 
Only a Word A. O Mansfield 
Hark ! the Huntsman’s echoing Horn . Austin 
Life, in : (Sung ath a Vv Valeria) Dr. Wn. Spark 
Life, inG ... ” 
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W. Mitchell 

A. L. Mora 

M. H. Wigmore 
Ernest We rtheim 
. Anna Fricker 

. Sir G. A. Macfarren 
. Henry Fase 
Theo. L. Cie -mens 
Berthold Tours 
J.T. Parkin 

. D. Saunders 


Serenade (Dreaming) 

It serves you right ! 

The Angel’s Hand 

Laughing Eyes 

The Sunshine of the Heart 

The Old House far away . 

It was the Song my Mother sang . 
Hope ‘a be 
Sanabine 

The Bachelor (Humor ous). 

A Fond Remembrance 


Misunderstood ... W. Langham 
Forsaken af ol o Edgar Musgrave 
Tally Ho! Hunting Seng ee “A. A. Brown 
The Farewell Pe .. Thos. Morton 
The Flower of the Heart... os Dr. Spark 
The Dream of Home .. J. L. Gregory 


A Summer Idyll ... J. E. German 
The better Land “J. G. Hancock 
Not at all Ivan Range 


After a whiie (Sung by Mr. Faulkner Leigh) A. L. Mora 
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NEW PIANOFORTE PIECES, &e, 


By Popular Composers. 














Eventide James L.Summers 4 Bolero s '. Congied 40 
Allemande, Minuetto, and Gigue (after the style of Marche des Pelerins .. Lloyd 4 0 
tne Old Masters) Arthur H. Brown 4 0| Fantastic Scenes ; a “tanita Robinon 5 0 
Pizzicato. (The Guitar) ..J.E.German 4 0| Three Sketches ss a na 30 
Orchestral parts to ditto pm su aad 4 0| Violetta W. J. Bailey 40 
Quartette for St sane Alfred Burnett, R.A.M. 6 0} The Rising of the Black Prince .. R. Beyer 4 0 
Intermezzo A a sa 4 0| Twenty Variations on an Old English ‘Air Pirscher 4 0 
Orchestral par ts to ditto se 4 0}! Summer Idylis. Nine Characteristic Pieees (Dedicated 0 
Falstaff, Bouree aah H. Dancy 4 0 to Ernest Pauer) ... Farleg Newman 
Twilight Musings... . Ed. Senior 3 0 complete 10s. 6d. ; singly, each 26 
Scherzo.. ... Aimé Maurel 5 0) As pants the hart (Spohr). eapeanneetae _R. Andrews 4 0 
Hommage aC hopin Tobias A. Mathy 5 0} The March of Friendship be y. B. Graham 4 0 
° * 
For the Coming Season 
NEW WALTZES. NEW POLKAS, &c. 
Wayside Dreams ithel Langham 4 0} The Sunny South Mazurka ... David Wilsou 4 0 
Autumn Flowers . A. G. Pritchard 4 0] Noelli C. E.G. Waldmann 4 0 
Kclipse Clara Miller 4 0 Princess Josephine Mazurka .. Tomlinson 4 9 
tirce .., a s H. Stallard 4 0/| Galop de Bravura W. W. Wall 4 0 
The Prince of Wales . Hon. Dady Murray 4 0 | Polanaise, “ Prince Joseph” aah ... J. Tomlinson 4 ? 
Dedicated (bys —_ rmission) to H.R.H. the Prince of Galop ‘“‘The Crush”... ae W. J. G. Gibbs 4 9 
ale prison in mezzo tint. Gaiop “The Avon Fielq" ‘ J. 8. Stuert 4 0 
Waier Lily. Beautifully Illus. in Colours) Chas. Deacon 4 0 | Fancye Fayre Mazurka “Edith Barringer 4 © 
} Nena ——— —— —e.. —_. Deacon 4 0 
range Blossoms. (Beautifully Illus. in Colours) enine - 
Leongee M. Remfay 4 0 THE NEW PIANOFORTE. 
Sunny Rays Waltz . W.C.Talentine 4 0 
Navita Waltz .. .. Henry Matignon 4 0 £10 10s, 
Love's young Dream Waltz Marie Brooke 4 0 SEVEN OCTAVES, FULL COMPASS. 
NEW YEAR’S GIFT BOOK ANTHEMS, &c. 
FOR CHIILDREN OLD AND YOUNG. Balaam’s Prophecy, “I shall see Him.” 
A Collection of Old and New French Nursery Rhymes, with ocal =m, folio Dr. warm ape 1 3 
an English translation by LADY MACFARKEN. Ze RT, ane vo. °; 
. arts, per se e: 
SET TO ORIGINAL MUSIC BY Do. Tonic parts edition ... . 0 


F. DAVENPORT. 
Price 1s. Gd. net. 


GLE ES, PART- SONGS, &ec. 


Good night, beloved. Svo. 


Langton Ellis 0 3 





ORGAN 


Concert Fugue 
Allegretto 


MUSIC, &c. 


A. B. Piant 4 0 
F.J. Read 4 0 





HANDEL’S ‘ MESSIAH.” 
Edited with Historical and Analytical Preface by 
Str GEORGE A. MACFARREN. 

Paper cover 2s.; cloth extra, 4s. 











THE VIOLINIST’S ALBUM. 
Edited by ALFRED BURNETT, R AM. 


Nos. 1 and 2, now ready, 6s. 


VIOLONCELLO- 


Romance Frank N. Abernethy 





VIOLIN AND PIANOFORTE. 


A allet ... ais ae ost 


To be continued monthly. 
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§ de Soyres 





THE LONDON MUSIC PUBLISHING & GENERAL AGENCY Co., LIMITED. 


54, Great MARLBOROUGH STREET, W. 











Sole Agent—HANKE'S CELEBRATED PIANOS—r6, Long Lane, EC. 
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THE C CLEF. | NEW MUSIC. 
By Haypn GROVER. (Lyon & HAtt, Brighton.) 


; 
As each year passes and fresh musical events occur, | Romance and Reality. Song. Words by M. A. 
bringing with them new men and new works, it is Music by W. C. Levey. _ ae Ra 
mortfying to nation the gonial negiest ond stadt. |, SESS SIRs wert san, aig be ieepreeet. 
clefs in vocal music. Reasons for this are | ; . rds, too, ed. 
— to find as most discrepancies are. The re- | “In childhood oft I fancied, my future I could see, ‘T he 
. ° . | .» 

action in English music during the last forty years, War ect cy bag gn eset health 
dating from et ere oe Se Mg He nr _— rant girl does not “in childhood oft” think about a “ eo dl 
menced his musica mission amongst his “ barbarous _ id ” tars cn Set ee. akean 
countrymen” down to the latest novelty introduced | would woo er; she “oiltener™ thinks abou 
in the shape of “ dramatic oratorio ;” may be sufficient | ._o- ee hin i p Bape Bo ; = 
to satisfy some minds that in new and advanced coher Sas oat alee  deotan ol tovet” tars should 
theories certain customs and a a ve mer : ‘desea <i?) wae deh: Geese a 
idered imperative, must now go tothe wall. Granted ||] i s 
coh an snpuheit was stoma it would remain to pages oF a, i but he did not tg out to > 
be explained why the C clef is still retained in 4 ~ particularly nice young man ;° at all events the 
orchestral scores and all but discarded in vocal music. ee tna Ng ping te ese “ age Red -s “4 

is, si izi “ Sing- other m: 

_ The real — is, since the popularizing of “ Sing = yee Me . hal aed mag = 
De 7 — os a “ eae ms ? a ~— “ as he was “Now rather atend of lover,” we 

r. Mainzer, alto an enor parts have been , over, 
gradually shifted into G clefs, probably with a view to Presume —_ ge wr i ggeonpeay to conch gai 
affect simplicity in notation, a fallacy easily proved by pr ipo hy cau ng cocoa so . ee ot Rae 
asking “If an alto is to read his part written with an ween he fr. : : onten eT wns ch § wa 
unsuitable clef occasioning numberless leger lines, | pad hice fae Ae ag ond love wThi or ‘all 
= ey wat nee n “2 oF ge ares — — om ~ in coe "ee poonene Pipa elena 8 be 
cle may seem incredible to a musician to | j OF : 
answer this question by declaring that the G clef 1s a oe See Wie conent get big 
sometimes used for bass music; an undeniable fact | ONeS, but if the “ other man, ed with remorse upon 
proved any day by looking for and finding vocal | contemplating the situation, only made up his mind 
albums of standard ballads, and modern songs for bass be harem ry : 1 ere ’ there oe but 
701 ; i i | little doubt that the ream 't-o ald leave 
— womens written in the Treble clef. _ his * = cm os Prvtoseang ‘a Panel Epes vena 

an anything be more absurd to a conscientious | poetry, charg 
rep il rool ay-Oy eee lmemmmamerageal oY Og SE gay le 

e air written in the G cle : 

Such practices cannot be excused upon the ground | quite enough to spoil any song ; for instance, the word 
f y i | “helped” is t d d oft llables;—‘‘ There 
of modern advancement but must rather be attributed | : e P fre vem me _ ) re syllables ae = 

2 exis ingi 00 t- an 
canes, choral socisties, and church choles, bat ‘chs | Sowers,” —here the strong accent,the down beat, should 
could not 1 d atsi in in of eight b: vate in | fall on “ poetry,” not on the unimportant preposition 
the C clef aa - i =" nai inciceniarememaatetl with” a hea friend instead of ane 4 aoe. accent 

ve their lives. on _— 

The accommodation of such a class has been the | should be on “friend,” not on “ now."—“ So hand in 
reason of the undue adoption of the G clef; a fact | hand we're wending,”—the accent should be on 
that should cause all true musicians to set their faces | ‘‘ hand,” not on ‘“ So.” The change of rhythm on 
against such coercion, write their compositions in | A ra of hope descended ” is needless and unpleas- 
correct clefs, and restore vocal scores to their original |ing. It is impossible for such a song as this to have 
comprehensiveness. | even a partial success. 

It is here suggested that the neglect of C clefs is (Conrad Herzoe, & Co.) 
one indirect reason of the modern depreciation of the Adasis in Dmsian fat havens. Be Wi. Dewees 
rd voice, a — which is causing considerable | Oniake of Hope odes Chusclt Livenseal ; “ 
iscussion at t . , + 

Wheth [ae | . | An elaborate and well written composition, ocoupy- 

ether such is the case or not, it. is very certain |. . ; ; 
that publications of male-voice music with G clefs are | 78 "N° large folio pages. It would make a splendid 

ei ; study for the cultivation of refinement of touch, 
sorry examples of publishers pandering to the wretched | yo of phrasing, &c. Asa study it would ocoupy 
1 


deficiencies of amateur vocatists 
“ake l whose self confident | , - ; 
dignities are considerably ruffled suinden: Chase tants te | considerable time, but the time would be we 


own their incompetency to read from a sin gle-part | spent seeing that so much may be learned from it. 

copy of some rare old lee or madrigal written with | (W. Dawson, 23, White Rock Street, Liverpool.) 

the Proper clef that has been in use for hundreds of | 7Z7io in F for the Organ. By W. Dawson, Organist 

years until lately ; and is now only being neglected of Hope Street Church, Liverpool. 

not, as some may argue, to meet the advanced} A nice smooth flowing melody with an equally 

urements of the age, but simply as a make-shift | graceful and flowing accompaniment. The harmonies 
at cannot be too strongly deprecated and deplored. are rich and well chosen, 








* Probably the reason is that both Alto and Bass singers | : (Winey anp Co.) ; 
i, Supposed to play some keyed instrument, in the music| Peace in Heaven. Sacred Song. Written by W. 
y tangas the G and F clefs are employed.—Ed. Musical B. Tappeau. Music by C. E. Kettle. 
The words are good and lend themselves well to 
| musical treatment. The music is simple but not 


| ° 
a | tame and contains several passages of great sweetness 
I know a-bank whereon the wild thyme grows,” is a) and beauty. iti: g 


quotation familiar to every singer; and it should have been . . 
‘ , ) ’ 
rhe nr used this season, for certainly there has been no | The Soldier's Funeral. Song for a C. 
- of banks with wild times in’em, when it was found | Contralto. Words by Miss Landon. usic by C. 
© cashier had skipped with the funds. E. Kettle. 
Fall River Advance, | The words are solemn and generally good ; we do 





a 


WHO’ “SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOBHNE'S PIANOS. -76, LONG LANE, E.C. 
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not much like the ending, The music is simple and | this kind, which was ushered in b 


! the well-known 
somewhat monotonous, but there is much about 1t | “ See-saw Waltz.” The opening theme is similar to 


to like; at all events it furnishes evidence that the | that of Waldteufels” “Tric-Trac Polka.” There are 
composer has music in his soul. materials in this piece for two polkas of the ordinary 
(THe Lonpon Music Pustisainc Company.) type 


: ; , Italia. A Dance, by Andrew Levey. 

a rs ay of the a. The Words by Rae! ‘he Ball-room tae in Miss ron “ Romeo 

anks, the Music by Harriet Kendall. and Juliet.” Most of our readers will thus be already 

The words are bright and include some very happy | familiar with it. The second subject in D maic 
points. The music is fairly well suited to the words, | very ha pily catches the quaint flavour intended oi 
but we do not like the altered rhythm on the words j Sens An Idyll of the Kitchen. Words b Joh 
“she turns round with glee,” Again in the line| 4 fraser. from the “Century” Magazine My ™ 
“And that costs us naught for its keep,” the word |,” Wakefield bd —" sa 
“keep” should have four beats, the word “ horse "| 'A good example of a homely subject treated b 
should come on the first beat of the aext bar. As oet and com oe with both Ra refinem 7 
the words are arranged the lines run one into the | P Vesper Mucric Song. Words by H. L D'Arc, 
other, thus :—“ And that costs us nought for its keep | yaxone. Music by Joseph ne.” — Y 
On a horse.” The greatest merit of the song|~ The numerous public which are so infatuated with 
consists in the harmonies employed, everything tame twaddle of the “Dream Faces” stamp*should direct 
and trite having been avoided. This 1s one of the | their attention to this song. It is cast in the same 
numerous compositions which might have been| ould but bears the unmistakeable impress of 
successful if it had been, before publication, submitted | jonyine musicianship to boot P 
for examination to half a dozen competent judges. 8 P 


(ROGERS AND PRIESTLEY, BIRMINGHAM.) 


Our Island is a Priceless Pearl. Song. Words | 
by — Grayl, Music by Walter Stokes, Mus. Doc. | 
antab. | : 

. — — | Parents who have not had the advantage of learning 
wae Bold, masculine, song, oth as regards musi themselves in ther yout, are aioe tka 
refer both being so excellent | their children play or sing and the masters are obliged 
, ad : to satisfy their impatient expectation. Knowing per- 
(Rerp. Bros.) | fectly well that they will be judged only by the 
Three English Ballads. . Words by Scott, | apparent brilliant results they obtain, they find it 
Cunningham, and Hartley Coleridge. Music by | useless and dangerous to struggle against = 
Gerard F. Cobb. No.1. Ah/ County Guy, the hour | As sufficient time is not allowed to teach t e pup 
ts nigh. (Sir Walter Scott.) to read music fluently, to develope iheir ear an 
An exquisite ballad in three crotchet time. The | tThythmical feeling, in short, to give them a complete 
subject is that of the Hour-Chimes of Great St. | musical education, they are obliged to devote all their 
Mary's, Cambridge. We rarely get hold of a compo- | energy to the teaching of as many ne coe . 
sition as sweet and original in its conception as this. | fashionable songs as they can. Being BL dhs 
One curiosity about it is that the grouping of the | wonders, they produce sham miracles.—B. LUuTGEN. 
quavers in some places makes the music look as 
though it were in six quaver time, but the peculiarity | 


of the accent justifies the unusual distribution. ‘WILLIAM BYRDE ON THE ADVANTAGES 
No. 2. A wet sheet and a flowing sea. (Allan | OF SINGING 


Cunningham.) | 
Another ballad of the right sort ; it is the artistic | 17: : i lection of 
Re anetne ’ : | William Byrde in the Preface to his Collection o! 
papi. pepe - pe tage Aa representing the rolling of |“ Psalms, Sonnets and Songs of Sadness and Piete 
a vessel at sea ; this effect is obtained by the employ- | published in 1538, gives the following reasons for 
ment of a tonic ground bass, in six quaver time, given | learning to sing 
in octaves of alternate crotchets and quavers, and is a)", Reasons briefly set down by the Author to persuade 
delightfully effective piece of realism. | ne.” 
Nog 3. She ts not fair t tward vi. Hartley | 7 0”é to learn to sing. . ickly 
Colertdge.) vot fasr to outward view. (Hartley | 1. It is a knowledge easily taught en poy 
Nerre ge. : ’ 2 . i master and a 
Greatly as we admire the two preceding ballads, | — when there is a good 
we are disposed to award the palm to this for the | * = se] is delightful to nature; . 
elegant simplicity of its melody and the beauty of its ad ae soe the hevith — 
accompaniment. However, each of these ballads is a ” s or near strengthen all parts of the heart, and 
gem which it is hardly possible to praise too highly. doth open the sleen 
(METZLER AND Co.) | 4. It is a singularly good remedy. for stuttering and 
Langtry, Waltz, by E. Boggetti. | stammering in the speech, ; 
< : he -_ 5. It is the best means to preserve a perfect pre 
La Veronese, Waltz, by Andrew Levey. | nunciation, and to made a good orator. hath 
Both these are eminently rhythmical and dansantes| 6. It is the only means to know where anus on 
though the theme of the former is by no means new, | bestowed the benefit of a good voice, which By shat 
Deststess 7 4? not stand in the way of ie | sane: that ieee not one — Naga is lost, 
popularity, r. Levey’s composition may be heard | hath it, and in many that exce 
nightly at the Lyceum Theatre. We are surprised | because they want an art to express Haters. sigs 
that a musician of his experience should have passed| 7. There is not any music of instruments W aod 
the consecutive octaves on page 6, score 3, between | comparable to that which is made of the ve 4 
bass and air. They are of the most objectionable | man, where the voices are good, and the s 
kind. | sorted and ordered. 
. ‘ ss + nour 
The Merry Little Drummer, Vocal Pola, by J,| 8. The better the voice is, the meeter it 1s . a 7 
M. Coward. and serve God therewith ; and the voice © 
One of the best among the many productions of | chiefly to be employed to that end. 


Sole Agent—HAAKE'S CELEBRATED PIANDS—76, Long Lane, E.C- 
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MUSIC STUDY IN GERMANY. | 
By AMY FAY. 

In Tausic’s CONSERVATORY. 

Continued from page 237. 





After he played, came a young lady who has been a 

upil of Von Bilow for two years. Sh 
splendidly, and I could have torn my hair with envy 
when she got up, and Ehlert went up to her and 
shook her hand and told her before the whole school 
that she had “vea/"’ talent. After her came my favour- 
ite, little Fraulien Timanoff, who sat down and did 
still better. She is a little Russian, only fifteen, and 
is still in short dresses. She has almost white hair, 
it is so light, and she combs it straight back and wears 
it in two long braids down her back, which makes her 
Jook very childish. It is really wonderful to see her ! 
She takes her sea with the greatest confidence, and 

jays with all the boldness of an artist. 

Almost all the scholars in Tausig’s class are study- 
ing to play in public, and I should think he would be 
very proud of all those that I have heard. ‘There are 
many scholars in the conservatory, but he teaches 
only the most advanced. He only returned to Berlin 
on Saturday, and I have not yet seen him, though I 
am dying to do so, for all the Germans are wild over 
his playing. The girls in his class are mortally afraid 
of him, and when he gets angry he tells them they 
play “like a rhinoceros,” and makes many other little 
remarks equally pleasing. 

BERLIN, Fan. 11th, 1870. 

Since my last letter I have been quite secluded, and 
have seen nothing of the gay world. I have been to 
the opera twice—once to “Fantaska,” a grand ballet, 
and the second time to “7Zyovatore.” The opera 
house here is magnificent, and I would that I could go 
to it every week. It is extremely difficult to get 
tickets to it, as the rich Jews manage to get the 
monopoly of them, and the opera house is crowded 
every night. It is the most brilliant building, and so 
exquisitely painted! All the heads and figures of the 


She plays |} 





Muses and portraits of composers and poets which 
decorate it, are so soft and so beautifully done. The 
curtain even is charming. It represents the sea, and 
great sea monsters are swimming about with nymphs 
and Cupids and all sorts of things, and one lovely 
nymph floats in the air with a thin gauzy veil which 
trails along after her. The scenery and dresses are 
superb, and I never imagined anything to equal them. 
The orchestra, too, plays divinely. 

The singing is the only thing which could be im- 
proved. The Lucca, who is the grand attraction, is a 
pretty little creature, but I did not find her voice re- 
markable. The Berlinese worship her, and whenever 
Lucca sings there is a rush for the tickets. Wachtel 
and Niemann are the star singers among the men, 
Niemann I have not heard, but Wachtel we should not | 
fave over in America. I am in doubt whether indeed | 
the Germans know what the best singing is. They | 
have most wonderful choruses, but when it comes to 
soloists they have none that are really great—like 
Parepa and Adelaide Phillips ; at least, that is my 
judgment after hearing the best singers in Berlin, 
though as the voice is not my “instrument” I will 
-. too confident about it. Everything else is so 
poh oe what we have at home that perhaps I un- 
usly expect the climax of all—the solo sing- 
ng, to be proportionally finer also. 

















Vocalists who j ; 

, , object to accompaniments played on a 
— tuned up to Concert pitch, should employ the 
ko nsposing apparatus constructed by Pleyel, Wolff 


+ ela easily be adapted to any piano with very 
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CHURCH MANNERS. 


The writer was recently in attendance at a church where 
there was a chorus choir in the rear of the pulpit, so that 
it was utterly impossible for any one to look at the preacher 
without seeing the choir. 

A large number of the latter seemed utterly oblivious to 
the fact that they were within the range of vision, and some 
of them apparently had forgotten entirely the day and the 
object for which the peeple were assembled. 

There were nudgings and note-writing, wriggling and 
giggling, whispers and winks, smiles and smirks. Even the 
organist left his place to sit behind two giddy girls, with 
whom he carried ona conversation during half the sermon 
Two sopranos were frequently exchanging signals with 
young fellows in the congregation. 

Thus did these leaders in the service of sacred song not 
only personally disregard all reverence for the sanctuary 
and its holy service of worship, but they distracted the 
attention of those who came there to hear the Word of God 
set forth with its admonitions and its encouragements. If 
a group of Sunday-school children had behaved with the 
same indecorum in the presence of a worshipping congre- 
gation, some one would have quickly assumed the nearly 
extinct office of “ tything-man,” and promptly put a stop to 
such desecration. 

We could more easily forgive such conduct on the part of 
children, although they usually know better than to do such 
things in church ; but when it is practised by aduéts, and in 
a way to disturb the devotions of others, it becomes not 
simply a breach of good manners, but downright impudence, 
of which it seems impossible that a real lady or gentleman 
could be guilty. The excuse of “ mere thoughtlessness”’ 1s 
too flimsy to be offered in palliation of such offending ; and 
the fear of “ giving offence and so driving singers from the 
choir,” which is alleged as the reason why—in the case 
alluded to—there is not a stop put to the nonsense in the 
choir gallery, is unworthy of a moment's serious considera- 
sion. It is xever desirable to retain in the choir a person 
who will not consent, upon entreaty, to observe at least a 
decently polite, if not reverent demeanor in the house of 
God; and we know multitudes of cases where excellent 
singers have been kept away, simply because they did not 
like to be mixed up with such indecorous conduct. 

If churches and music committees would let it once be 
understood that nothing of this kind would be tolerated, it 
would easily be made to disappear. And it is as mucha 
disgrace to the church which permits its continuance as to 
those who practise it, 

While we are upon this subject, we wish to call attention 
to one or two matters in which the majority of congregatious 
might easily improve their manners and add to the impres- 
siveness of the services. 

It is a common habit, when the audience are to stand 
during the singing of a hymn, to wait until the first line is 
begun, and then ruin the verse by the confusion of rising. 

Again, during the latter part of the last verse, the clatter 
ing of books into the pew-racks before the close of the song 
is a serious interference with all devotional effect, and espe- 
cially so when that opportunity is seized for the putting on 
of wrappers, etc. No one would do this during the closing 
sentences of a prayer; why should it be done during the 
ascription of praise to God? Hundreds, yea, thousands of 
Christian people thus thoughtlessly mar the song-worship in 
the sanctuary, who are ready to complain of lack of 
thoughtful reverence on the part of the choir, not drea..ing 
that, by these very things, they themselves are more or less 
neutralizing the effect of their admonitions to those who lead 
them in sacred song.—Mus, Herald. 





M. Alex Guilmant’s First Grand Orchestral Concert at 
the Trocadero will be given on Friday, the 24th of April. 
Madame Mauvernay, M. Johannes Wolff and Mr, Charles 
Fredericks of London will assist. Conductor, M. Ed. 
Colonne; Pianoforte, M. de la Tombelle. The Second 
Concert will be given on Friday, May 8th. 


The novel combination of a Calendar and Memorandum 
case has recently reached us from Messrs. Alfred Boot and 
Son. It is tastily decorated on enamelled tin and will, we 
have no doubt, be found a very useful addition to the desk. 


Messrs. Casse_L & CoMPANy have arranged to re-issue 
in Mogthly Parts their fine art edition of “ Illustrated 
British Ballads,” embracing all the favourite ballads, old and 
new, with original illustrations by the leading artists of the 
day. Part 1 will be ready on the 25th inst. 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SinG at SiGHT-from the Starr, is by 
means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are 

radually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 





pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 
THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 
LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
. DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 
CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
/lluminated Covers. 


No. 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 3S., price Is., nett. 
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se Society of Arts Practical Examination in V 
) Vocal 
Music will be “y ~ sae 
commencing ~_ — in London at the Society's House j 
ull particulars on application to the S 
House, Adelphi, Londen, w.c., iat a 


strumenta} 
0 the week 
H. Trueman Wood, Society . 
oO 5 emear INSTRUMENTS of eve 
Music, Music Plates and Copyrights, Stocks-in-T: q : 
exclusively to this class of property) every month, single tes oan = 


Consignments received at any time—PUTTICK SIMPSON sn inserted, 
square, London, W.C-—(Established, 1794.) oe ee, 47, Leicester. 
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TANLEY LUCAS, WEBER, and CO., Music P 

, . ubl: : 
S Importers, and Dealers in Musical Instruments, em ie Mae 
with all the principal Continental publishers in Le ati 


: : ipzi 
Paris, Vienna, and Milan. Rooms for Teaching or Practicing pear 


American Organs, Harmoniums and all kinds of N . fortes 
Instruments on Sale or Hire.—84, N - ot (three aad Musical 
sues benaee' We r ¥ ew Bond-street (three doors from Oxford. 
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PROFESSIONAL NOTICES. 


ISS FUSSELLE (Soprano), Pupil of Madame Sai 
S , Sainton-Dolby, can 

accept Engagements for Orchestral, i allad Co: m4 
Harrington Square, Hampstead Road, NW. ne a at 


M*Ss EMILY PAGET (Soprano, R.A.M., Certificated and Medalist for 


Singing.) For Engagements for Orat s. Balle c 
a tieed ete fond s for Oratorios, Ballad Concerts, &c, Address, 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Co iti 
; rurT, \. ‘e itab., L.R.A.M. Mposition, teaches 
MM starmeay, Counterpoint, Acoustics, &c., by correspondence, Ashburne 


ISS ELEANOR FALKNER (Soprano), Pupil i 
-K} , Pupil of Mr. Sims Reeves—Oj 
the London and Provincial C te A 3S y Hill, Woly 
hampton, or, H. Nicholson, Esq., idm , a oe es ae 


ISS FRASER gives lessons in Elementary Musical Th 
M by post. Candidates ‘prepared ical Renmication’ Sante 
Cordis eee es prepared for Musical Examinations. Address 





500 pp.. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1886. 


. _ OF GREAT BRITAIN AND IRET.AND. 
Contains 200 pages more than any other Musical Directory 
and sold at less price. 


Largest, best and most correct Directory published. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Ghe Orchesfra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS. s. d 
12 months . ove eee ove 6 6 
6 months $98 
3 months 1 8 


Remittances to be sent to WILLIAM REEVES, 185, Flat 
Street, London. 





CONTENTS. 


Technics of Organ Playing. —New Music—Nev 
Publications —The Music School “ Mozarteum 
in Salzburg. The C clef By Haydn Grover— 
Musical Notes.—Organ News.—Music Study 2 
Germany, By Amy Fay.—Words for Music 
“Putting out to Sea.”—Service Lists.—Leets. 
Popular Concerts.— Answers to Correspondents 


INSTRUMENTAL music in churches has been gradually 
evolved from small beginnings until it has attained 
its present position of importance. The organ 4 
the organist have grown together ; still the orgat 
not being a necessity but only a luxury, the organist 
is unknown to ecclesiastical law; he 1s simply 

servant of those who pay him, and, if he ee 
grievance, for instance, suppose the terms ° os 
express or implied contract have been broken he 











J. ADLEY & Co. 
Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C, 


W. REEVES, 185, FLEET STREET, E.C, 
































his remedies at common law like any gther 
menial servant. Domestic servants may be or 
by giving them a month’s warning or by the ht 
forfeiting a month’s wages ; but organists, tutors, "| 
occupy a different position ; of these, if they are 
—— 
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with no special engagement as to the time for which | 


hey are hired, the engagement is poled fonit for & 
t 0 and should it not be determined at the end of | 
Me first year, a fresh contract is implied for another 


year, and so on. In a case reported in Bingham’s 
’ 


Reports, the plaintiff, a clerk, commenced his service | 


in March 1811, his salary was paid quarterly for a 
time but it was afterwards paid monthly; he was 
, . 


dismissed in December 1826, no reason being assigned. 
It was held that there was an implied yearly hiring, 


that the defendant must pay the salary until March | 


and that the contract need not be in writing. The 


Chief Justice told the Jury that the payment of the | 


quarter's salary in 1811 was evidence of a yearly 


hiring and though the usual contract with menial | 


servants was for a month’s wages or a month's warn- 
ing, it was not the case with servants of the Plaintiff's 
description. Chief Justice Best said wa entertain no 
doubt on the law or justice of this case; it would 


indeed be extraordinary, if a party, in his station of | of minor scales in the harmonic way.” 
life, could be turned off like a cook or scullion—the | 


contract is for a year at first, and if the parties do not 
disagree, it goes on from one year to another—one of 
the incidents in a — of this kind is, that it can 
only be determined by a half year’s notice concluding 
with that day on which the tenancy commenced.” 
This case is quoted by Mr. Blew in his little book 
on the Law of Organs and Organists, in which it is 
assumed, that an organist being the equal of a clerk, 
if asimilar ground of action arose, his case would be 
governed by that of Beeston v. Collyer in Bingham’s 
Reports, Vol. 4. 


Theoretical and Practical Piano-School of Drs. Lebert 
and Stark. 

Professor Max Blume of the Leipzig Conservatorium 
in his work on Theory with relation to the Practice 
of Technical Studies for the Pianoforte, remarks 
‘Certain masters give a uniform minor scale—viz. 
going upwards in the same way as downwards, a, b, c, 
d, e, f, g sharp, a; but I would not allow this kind of 
minor scale to be played upwards as it contains an 
_‘anti-melodic step’ from f to g sharp which must offend 
any musical ear. Certainly this form of scale exists 
and is called the ‘Harmonic minor scale,” but only 
chords are derived from it and the notes are not 
moving one to another but remain stationary, and 
there can be no anti-melodic step then between the 
sixth and seventh. Besides as we only play diatonic 
| scales, and an augmented second is no diatonic tone 
or semitone, because it contains more than one tone, 
| we see at a glance why I do not advocate the playing 


Still there can be no harm in sometimes/playing the 
| harmonic minor scale, likewise another scaile, called by 
| Basevi the middle mode* and by Selmar Bagge t and 
| Moritz Hauptman} the Major-minor, a name which 
savs Alex, Kraus { is “as improper as it would be to 
| call a colour black-white,” and who therefore'styles it 
|the semi-major scale. This scale differs from the 
minor melodic scale, to which the name semi-minor 
has been attached by Kraus, in that it contains a 
major third and a minor sixth, with the’seventh major 
ascending and either major or minor descending, thus 
| giving a major chord on the subdominant. Concerning 





Of course all this applies only to organists with | this scale Selmar Bagge says, that it is not sufficiently 
whom no fault has been found, or whose offence has | decided and satisfactory to serve as a foundation for 
been previously condoned, or who can prove that | an entire musical composition, in consequence of its 
the accusation against him is false, malicious or | natural tendency to resolve into either the major or 


exaggerated. 


Nothing can be more absurd than the position of 
the two candles which are supposed to throw light on 
the music placed on an upright Pianoforte. These 
are usually fixed not close to, but as far as possible 
away {rom the player, who might therefore almost as 
well be in the dark. The Pianoforte, Organ or 
Harmonium Lamps, invented by Mr. Thomas Ward, 
throw such a splendid light on the music, that it is 
to be regretted that they are not generally attached 
to, and sold with, upright Pianofortes. The ordinary 
candle-holders might be dispensed with as they are 
neither useful nor ornamental. 





TECHNICS OF ORGAN PLAYING. 


Continued from Page 235. 


The minor scale practised should be that known as 
the melodic minor scale, in which the sixth and 
seventh degrees ascending are raised a semitone; the 
seventh degree in order to obtain a leading note, the 
ath degree for the avoidance of the unmelodic 
interval, an augmented second, which would occur 
between the sixth and seventh degrees, these intervals 
we restored to their original state in the descending 
“ale, no leading note being required. 

many modern sets of scales for the Pianoforte, 

gan &., two forms of the minor scale are given, 
the melodic scale described above, and the harmonic 
- which has the seventh degree, but not the sixth, 
;atpened, both ascending and descending. This 
—- minor scale fingered for a keyed instrument 

ony to be found in books published in England ; 


| the minor scale, but that it is nevertheless frequently 
| found in music, in isolated melodies and some other 
passages. Basevi however assures us that this scale is 
_as legitimate as either the major or minor scale and 
,is calculated to give to music a colouring differing 
from that which is obtainable from either of those 
| scales; Kraus also says “we have for a long time 
|employed the chords derived from these four scales, 
but up to the present time I know of no one who has 
_ proposed the study of the semi-major scale, though in 
|my opinion such a omg? would not be altogether 
useless, especially on the Pianoforte. I propose then 
to artists and to dilettanti to accord to the semi- 
major scale the rights which have been so long con- 
ceded to the other three scales, in the certainty that 
the new comer will soon, by its services, render itself 
as cosmopolitan as its elder brothers, especially as it 
is not at all unpleasant to the ear, is easy of execution 
on instruments, and for the purposes of vocal music 
presents no greater difficulty than the minor scale.” 
“ But,” continues Kraus, “ what would be the use of 
studying the semi-major scales ?—First, because they 
would furnish an excellent exercise for the student of 
a keyed instrument, in consequence of certain 
mechanical difficulties which some of them present, 
and secondly, because in my opinion they offer the 
same advantages as the study of the major, minor and 
semi-minor scales, which constitute, with the semi- 
major scales, the essence of modern tonality. We 
have therefore in music four typical scales. 1. The 
Major, 2. The Semi-major, 3. The Minor, 4. The 





* Abramo Basevi. Studi sull’ Armonia. Firenze, G. G 
Guidi, 1865. 

+ Selmar Bagge. Lehrbuch der Tonkunst, oder Allge- 
meine Musiklehre. Zeipzig, Breitkopf und Haertel 1873, 





oe for it in vain in Plaidy’s Technical Studies, a 

— Constant use in the Conservatorium of Music 

minor ne _ in that at Munich; again the melodic 
sca : i . 

€ is the only one given in the Grand 


{t Moritz Hauptman. Natur der Harmonik und Metrik, 
Leipzig, Breitkopf und Haertel. 
Alex. Kraus fils. Les quatre Gammes Diatoniques des 
la Tonalité Moderne. Fierenze, 1875. 
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semi-minor. Experience has caused me to adopt this 

order in teaching scales, which offers the double 

advantage, that the pupil learns them more easily, 

and better perceives the connection between them.” 
(Zo be continued.) 





HER MAJESTY’S THEATRE, 


CONCERTS A LA JULLIEN. 


These concerts, which have taken the place of the 
Promenade Concerts at Covent Garden, deserve at | 
least as well of the public as the latter. The appoint- 
ments are more convenient as well as more elaborate, 
though the refreshment arrangements are distinctly | 
inferior. The principal vocalists during the past 
week have been :—Miss Annie Albu, Madame Thea 
Sanderini, and Mr. Joseph Pierpoint. Mr. Viotti 
Collins has played popular airs on the Violin, so 
arranged as to dazzle rather than satisfy, but undeni- 
ably successful. And of course we have had specimens 
of the “ Vocal Waltz,” and “ Vocal Polka.”’ 

Signor Odoardo Barri—as he chooses to style 
himself—takes his benefit on Friday, the 2oth inst. 
For this night a special programme is announced. 





CONCERTS. 

THe TempLe Cuurcu.—The seven hundredth anni- 
versary of the consecration, in 1185, of the Temple Church 
by Heraclius, Patriarch of Jerusalem, was celebrated in the 
church on Tuesday afternoon by a recital on the organ. 
The church was filled with benchers and their friends, of 
whom a large number consisted of ladies. Dr. Hopkins pre- 
sided at the organ, and a number of the church choir attended 
and sang several pieces, Schubert’s exquisite quartet, “The 
Lord is my Shepherd,” was sung a second time at the request 
of several of the benchers. 

LiverPooL.—Handel’s “Samson” was given by the 
Crescent Choral Society on the sth inst. The principals 
were Mesdames Laura Haworth, Gillison, Richardson and 
Dutton, and there was a chorus of eighty voices, supported 
by Mr. S. Claude Ridley at the Organ, a fine instrument by 
Whiteley of Chester. 


BirkBECK LITERARY AND SCIENTIFIC INSTITUTE.—The 





Annual Concert of the Violin Class under the direction of 
Mr. W. Fitzhenry, took place on Saturday evening, Feb. 
14th, 1885. The following Artists took part in the Concert : 
Miss K. Fusselle, L.R.A.M., Miss Marian McKenzie, Mr. 
Arthur Thompson, Mr. Thurley Beale. Solo Violin, Mr. T. 
E. Gatehouse. Violoncello, Messrs. R. Kendal and A. 
Parker. Pianoforte, Mrs. William Fitzhenry, Messrs. A. E. 
Izard, and H. S. Webster. 


CAMBERWELL.— Mr. G. Augustus Holmes gave his annual 
evening Concert at the St. George’s Schoolrooms, New 
Church Road, Camberwell, on the oth inst., in the presence 
of a large and appreciative audience. The programme in- 
cluded the names of several popular artistes, amongst whom 
were Madame Lansdell Sims, Miss Meta Russell, Miss H. 
Winterton, Mr. C. A, White, Mr. Geo. Hunt, Mr. Horace 
Petley, L.A.M., Mr. James Budd, and Mr, Seymour Smith, 
all of whom received a very cordial welcome, the two latter 
especially coming in for the principal share of the honours of 
the evening. The instrumental part of the Concert was 
equally good with the vocal portion, the quartettes “ Faust,” 





‘*L’Elisire d’Amore,” and “The Ceremonial March,” the 
latter composed by Mr. G. Augustus Holmes, receiving the 
highest marks of approval. The Violin Soli by Mr. W. H. 
Hunnex were played with great skill and taste, and heartily 
applauded. Another noteworthy feature was the pianoforte 
solo “El Dorado,” grand Galop de Concert, which was 

layed in faultless style by the author, Mr. G. Augustus 

lolmes, who may fairly be congratulated on the success of 
the Concert. Among the patrons were the Right Hon. the 
Lord Mayor and Wm. Grantham, Esq., Q.C., M.P. 


Society oF Arts.—The next Practical Examination in 
Vocal and Instrumental Music in London will be held by 
Mr. W. A. Barrett, Mus. Bac. (Oxon.), at the House of the 
Society of Arts, 18, John Street, Adelphi, W.C., during the 
week commencing 8th June, 1885, 
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NEW PUBLICATIONS. 


Text Book of Staff Notation for Use in 
Singing Classes with a Selection 
Songs. By John Bogue. 

A concise elementary treatise on music containiy 
on twenty-three pages explanations of Sounds, Staye. 
Notes, Accents, Sharps, Flats, etc., Intervals. Scales 
Keys and Musical Terms, with Questions, Exercise 
and five Four-Part Songs. The information a 
parted is generally clear, but in some cases we think 
clearness has been sacrificed to brevity ; for instance 
we are told that “There are seven kinds of notes jy 
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of Easy Pay 


_use, each note having a corresponding rest,” but we 


are not told that a semibreve is double the length of 
a minim, etc., so that when we get to the list of time 
signatures there is nothing to tell us the signification 
of the under figure of each fraction, 





ANSWERS TO CORRESPONDENTS. 


F. L. LayYMAN.—Make sure of the root of your chord and jis 
fifth, and make the next interval between the same parts an 
octave or unison proceeding by contrary motion to either. 

J. W.—It means forty dollars, The American dollar is usually 
reckoned at 4s. 2d. 

Cor. ANGLAIS. Scotson Clark probably understood as well as 
any one howto treat the Harmonium. It is not necessary that 
you should admire his music in order from it to learn the best way 
of producing a good effect on the instrument. 

b B.—The value of Counterpoint in the Strict Style consists in 
os knowledge of the pure harmonic structure which is obtainable 
rom it, 


CORRESPONDENCE, 


To the Editor of the Musical Review. 
SIR 
Ihave heard that a new Quarterly Magazine on Music has been 
announced to be published in Manchester or Leeds, but I cannot 


find any advertisement of it. Perhaps some of your correspondents 
m ay have seen it. 


This is probably the new magazine of which the Editor is Dr. 
Hiles, but we do not think th: first number has yet er 


WORDS FOR MUSIC. 


PUTTING OUT TO SEA. 


A bright stiff breeze is blowing abeam, 
The waves gather strength as they roll along, 
The creamy foam at our leeway breaks 
And the bulwark creaks out its own sea song, 
The stalwart masts and the gleaming sails 
Stand proudly out from the glistening spray ; 
The sky is aflame with a lurid glow 
That augers well for the coming day. 
Our hearts are filled with the joy of hope 
As we crest the waves in our stately craft ; 
For we know when the hour of danger comes, 
Each man will be true from the fore to the aft. 
Boat ahoy! steer my boy! we will do what we ca 
For the mariner’s heart is the heart of a man. 


We sigh not for land tho’ tempests assail 
And watery chasms yawn under our ken, 
’Tis easier to cope with the raging main 
Than the lower instincts of selfish men, 
We are true to our post be there shadow or shine, 
We are brothers in all we endure and enjoy, _ 
Tho’ the ocean may threaten and menace and kill, 
There are feelings that tempests can never destroy. 
There is comfort in stars, but a greater delight 
Is the memory of home to the sailor at sea, 
For he knows that a smile os tear = there 
For his joy or his sorrow wherever he be. 
Boat ahey ! steer my boy! we will do what we Cal) 
For a mariner’s heart is the heart of a man. 


Harriet KENDALL. 


them 
The above words are copyright. Musical composers desiring S = pat 
m ay have full particulars concerning them by applying to 
. REEVES, 185, Fleet Street, London, E.C, 





: he 
Father Haberl, in an address on church rere 
Festival at Mainz, said, “The Church wishes for # 


. r 0 
music, but not for the worsh?p of musi 
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THE MUSIC SCHOOL “MOZARTEUM.” IN | note, as you would lay pete tanec sea nd for 
SALZBURG. the purpose of being better understood, if I were to say you 


; gsi . : are an ass, it rests on ass, but were I to say you are an ass 
This school is, as indicated by its title, an out- | it rests on you, Sir James. a 


growth of the international institution. The “ Mozar-| Reiterated shouts of laughter followed the reply which 
teum,” and equally with it, is under the patronage of | Was joined in by the bench. Silence being obtained, Lord 
the Archduchess Stephanie, Crown Princess of Denman, the judge, with much seeming gravity accosted the 
Austro-Hungary. This establishment first began its = enn — Sie Seneee ? 

career Of usefulness as a branch of the ‘ Mozarteum,” Sir. Coes aed theo povce te in more than name, and in ; 
in the year 1880, and is directed by a select committee | great huff, said, : eer 
chosen every three years, whose president at this| The witness may go down. 

moment the triennium 1884, 1885, 1886, is Herr Carl . 
Freiherr of Sterneck. The faculty consists of Messrs. The teaching of elementary Vocal music affords the best 
Gerber, Walter, Zinkl, Hausner, Hubl, Petrik. means of disseminating musical knowledge. 


. r | 
Schreiber, Kepler, Kubena, Metzner, and Mmes,; The hand organ has seen one hundred and eight years 
Stanek-Hrimaly and Gésttner. |since its inventor died. Verily, the evil that men do lives 
This institution was visited during the current | after them. Yonkers Gazette. 
school year, 1883-84, by 186 male and 117 female | Memory.—It may easily be understood that a retentive 
students, together with 303 youths, of which the | memory is of great value to the musician, be he composer or 
greater number were yet subject to the school laws, | merely performer. Talented young musicians not un- 
and 93 were exempt from them. The youngest pupil frequently possess an astonishing memory. Sonatas, 
was eight years of age, the oldest thirty-seven. As to symphonies, and even fugues, which they practice, they can 
nationality, they were mostly from the Austro- |5°°" play by heart. As they advance in years the power of 
Hungarian monarchy ; Germany sent but 14, while memory generally becomes somewhat weaker. Blind 


: | Musicians appear to preserve it undiminished for a longer 
no foreigners have attended the Salzburg school. period than others. The blind flutist, Dulon, knew one 


Th the year 1883-84, 144 persons from Salzburg | hundred and twenty flute concertos by heart, which he had 
City and 31 from Salzburg district, studied here, | numbered, and any one of which he could play instantly on 
besides 9 from the Tyrol, 2 from Voralberg, co from | its number being mentioned to him. True, there is 
Upper Austria, 24 from Lower Austria, 6 from Styria musically little gained by burdening the memory with 
§ from Bohemia, 7 from Moravia, 3 from Austro- compositions which chiefly consist of complications of 
Silesia, 4 from Hungary, 1 from Transylvania a passages calculated to display the dexterity and skill of the 

’ 


sng Sh ae f Wi b ‘ performer. The works which a musician ought to be able 
rom Bavaria, I from Wiurttemberg, 1 from Saxony, | to recall to his memory are the classical works, such as 


’ : ° “ - a” a — i ’ ve . 
and 1 from “ Germany,” (meaning probably Prussia) ; | Gluck’s “Iphigenia in Tauris,” Mozart’s “ Don Giovanni,” 
168 scholars, or 55 per cent of 303 scholars paid school | Beethoven's Symphonies, Handel’s “Messiah,” Bach's 
rates, while 135, Or 45 per cent of 303 scholars were | “ Passion” according to St. Matthew. There are not a few 
released from this obligation. Contributions flowed | ®™0"8 the great composers who studied the master-works 
in this year, and were distributed in premiums to 34 of their predecessors so effectually that they knew by heart 
male and female pupils. The payments at des a considerable number of them from beginning to end, with 
: . ‘ | the instrumentation of every bar. Etude. 
Salzburg music school are made on the 15th of every | aie - “ie 
month, and consist in the lower grades of one florin | VALUE OF THEORETICAL KNOWLEDGE.—The real object of 
monthly for the male chorus class ; for study of choral php 3 of wedged is — you m4 see _— 
singing, general ins . : a of the music you play and the music you hear. ith no 
‘4 8 instruction in music, violin, flute, knowledge of the principles of musical construction, with an 
. ) bassoon, clarinette, French horn, trumpet, trom- | ignorance of the ground-work on which a work of art is 

one, (frst class,) two florins ; for harmony, counter- | planned, 1 suppose a person to be in the condition of one 
point, composition, organ, solo singing, violoncello, | who goes to a dramatic performance in a foreign language. 
contrabasso, (first class) piano-forte (first and s | The witness of this latter may be greatly interested with 
— P a econ - : y oo : 
class) violin, French horn and trumpet, (second class,) | the gesticulations, even the modulations of the voice, and 
re florins. In the higher classes for solo singing, | with the — ee = = actor ; but, oy Hee ge 
violoncello and contr sas meaning of a word, he will have a very small share of the 
pianoforte (third cla — — ~~ ~— and _ pleasures which that person will enjoy who follows the 
violoncello d 8s,) four florins ; for solo SINgINg, | sense of the words. The person who understands not the 
In the d and contrabasso, (third class,) five florins. | grammar of music may hear some pleasing sounds and may 
€ departments of instruction for solo singing, 


ol . even be able, by natural capability, to carry in his head a 
violin and pianoforte, (fourth class,) six florins. rhythmical tune, but he cannot probe to the heart of the 


composition ; he cannot perceive the poetical purport af the 
SS ee ee es | work if unable to trace this purport through the labyrinth of 
contrivances which has brought it to its perfection. Ztude. 


MUSICAL REVIEW. 














MUSICAL NOTES. The Wesleyan Sunday School Union announce their 
MUSICAL ACcEN ae ; first Choral Festival to take place at Exeter Hall on the 
estes oxen -ENT.— At a trial in the Court of Queen s Bench | 24th inst., under the direction of Mr. C. J. Wale, the vocalists 
mangement as to an alleged piracy of an | engaged are Miss Fusselle, Mrs. Davey, Mr. John Probert, 
Was summoned - Che Old English Gentleman,” Mr. Cooke | Mr. James Bayne and a choir of 600 voices. 


a witness. On cross examination Sir J : wa : 
So ames . . ‘ F r% s on 
“arlett, the well known counsel, rather vehemently said, Hans von Bulow is continually making innovations 


Now Sir you say th : the customs of conductors. Not satisfied with requiring 
aif ay the two melodies are the same, but . arte i $ 
‘rent, what do you mean, Sir ? Cooke promptly ans ered, members of the orchestra perfectly to remember their parts 


said <a . . - 
that the notes in the copies were alike, but with a 


throughout, he is now training them so to observe marks of 
werent accent. | tempo and expression as to be able to play gmp 
ir James, “ i : " | without the guidance of the conductor’s baton. ere is no 
Cooke, My scot nimmiaaieeee 7° Sir. (loud lauahs | doubt that svesicios have generally depended too much upon 
‘it James, Don’t mind cont Terms Si - ~ aughter). | the guide ; and some conductors have performed many 
musical accents ? y Pe gyrations which were entirely unnecessary for good players, 
Cooke, “ No,” as well as exceedingly ungraceful. 
oy James “Can you feel them ?” 
Sir rl sn musician can,” (great laughter.) 
the bush, (very angr uy) Now pray Sir, don’t beat about 
Wupposed’ «put tell his Lordship and the Jury, who are 
what you ng about music, the meaning of 


you what are 
Can you see them? 


When teaching children, adapt yourself to children’s minds 
and characters. Do not measure a child’s capacity by your 
own, nor use such language with a little one as you would 
use with one advanced in years. Many teachers are capable 
of doing good work with advanced or with grown pupils, but 

“A , <s they utterly fail when attempting to instruct children. To 
ent in music is a stress laid on a particular | teach children well is a great art. 


——————— 
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250 ORCHESTRA AND MUSICAL EDUCATION. [ novel! Quist, Maju 
” initia ERE WD | GOS BEI LO ai “Y 21St, tgs, 
; —— 
THE USE OF THE PEDAL IN PIANOFORTE Adagio. Left. . 
PLAYING 2: : —>> 
' =¢ J —=== 
Four Lectures sy Hans Scumipr. th es pe ~ 1245] 
WRITTEN FOR THE USE OF THE STUDENTS OF THE 1245 a= 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS as 4 
OF 120 EXAMPLES. |_|} -o— | | | a# 
e = =% 
Translated from the German by Joun BROADHOUSE. 


Continued from page 224. 


Composers are growing bolder and bolder in the 
use of extended positions setting the tones wider and 
wider apart in order to bring out the full resonance of 
the instrument. When they have reached the utmost 
limit of which the largest hand is capable even with 
the aid of arpeggi, even then they desire to go 
farther still. They conclude that what cannot be 
played at one stroke can by f¢wo, and so they pile 
chords one upon another which by means of the 
rapidity with which they are played sound for all 
practical purposes as one chord. At first they added 
one note, then two, and later on even more :— 


a) Maestoso, . 
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Probably the most daring example of this style is to 
be found in the part for the left hand in the B minor 
movement of Liszt’s Mazeppa study. 

A much lighte 1style, of play will be the result of 
these extended positions if the one hand acts so to 
speak, as the compiement of the other ; the one hand 
beginning when the other has finished—a style which 
naturally pertains to very wide extensions, thus :— 


Molto Adagio, 
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Composers are not satisfied even with these extended 
positions, for, after each hand has played its arpeggio 
the one which began is made to continue thus :— 








 —_— 








He —"n 


the resulting advantage being that the melody note 
comes out much more boldly because the left hand 
travels so far to reach it. ell-known examples in 
this style are to be found in the new edition of 
| Henselt’s Study :—“ Thanksgiving after the storm,” 
| and at the end of the study “ If I were a bird.” 

(Zo be continued.) 





LEEDS POPULAR CONCERTS. 


A Grand Orchestral Concert—the fifth of the series 
—was held in the Leeds Town Hall, on Tuesday 
evening, February 17th. The following was the 
programme :—Overture, ‘‘Leonore,” No. 3 (Bet- 
hoven) ; “ Jewel Song” (Faust), (Gounod); Symphony 
in C, No. 9 (Schubert) ; Introduction to Third Act of 
‘Die Meistersinger” (Wagner; “ Voi che sapete 
(Le Nozze di Figaro), (Mozart) ; Two Instrumental 
Movements from *‘ The Rose of Sharon” (Mackenzie); 
1. Intermezzo, “Spring Morning on Lebanon, 2 
Prelude to 3d Part “Sleep” ; L’Invitation a la Val 
(Weber), (arranged for Orchestra by Berlioz) ; “The 
| Swallow Song’”’ (Esmeralda) (Goring Thomas) ; Ballet 
| divertissement, “The Dance of the Hours” (la 
Giocanda) (Ponchielli). Pe 

The splendid band of the Glasgow Choral ee 
numbering upwards of seventy performers, ane 
able leadership of Mr. August Manns, proved ag 
attraction, and the various orchestral pieces — 
followed with the greatest attention on the ay i 
the audience, who signified their approval by "ih 
applause. The vocalist was Miss Gertrude vont 
who sang her music with great taste, her pen 
rendering of the “ Swallow Song” from — the 
being much admired. The concert was one “aah 
most delightful we have had in Leeds for some . 
and Mr. Rawlinson Ford is to be congratulat : 
his successful endeavours to provide the m 
public of Leeds with such a rich treat. ,Dt 











4 
How much should I know before ; can — a 
young man. Whatever you know thorougn'y, 2 
Sood be it ever so little. “No one has a right to aor * 
for teaching that little, but you deserve severe # orousil 
attempting to teach that with which you are no 


familiar. 
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ORGAN NEWS 


KENDAL.—On Monday evening Messrs, Wilkinson and Sons 
ertained a large number of workmen who had been engaged | 
n their new organ works, with the employers, and other 
riends, to an excellent supper in the spacious buildings | 


ent 
upo 
rsonal f ile ’ 
which are now nearly completed, At eight o'clock about one 


hundred and sixty sat down, the tables being laid in the south end 
of the large room on the ground floor. After supper there was an 
interval in which many of the conpany inspected the various rooms 
in the spacious building, and again the company gathered around 
the tables. Mr. Alderman Willison, in the absence of the Mayor, 
presided, supported by the architect, Mr. Eli Cox, Mr. Councillor 
Simpson occupying the vice-chair. Loyal and patriotic toasts 
were proposed and duly honoured, after which “health and 
prosperity” to Messrs. Wilkinson and Sons was received with 
enthusiasm. 

The buildings are a great ornament to the Town, and, we 
believe, form one of the largest blocks in England specially 
designed for the purpose of Organ building. 





PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS 


1,707. Pianoforte music cabinet and triple desk combined. J. 
Manger, London. February 7th, 1885, 

1721. Teaching the rudiments uf music. F. Ballin, Brentford. 
February 7th, 1885. ; , 

1751. Improvements in music cabinets. F. A. Abraham, 
London. Communicated from abroad. (Complete Specification.) 
February gth, 1885. 

1,755. Improvements in dampers for pianofortes. F,. Hudson, 
London, February 9th, 1885. 

1820. Improvements in applying pedals to pianofortes. F. H. 
Browne, London. February roth, 1885, 

1,962. An improved method of adjusting the moveable parts of 
tasels, music stands, &c. D. I, Lee, London, February 12th, 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


14,528. Clamps to be applied to the strings of pianos and 
similar musical instruments. J. G. Barnes, Guernsey. November 
gth, 1884. 

$39. Improvements in the construction of pianofortes. C. 
Collard, London. January 4th, 1885. 


6 COMPLETE SPECIFICATIONS ACCEPTED, 

uJ $183. Improvements in apparatus for dispensing with the 
necessity of turning over the leaves of printed or manuscript 

et music. J.T. Key, Sheffield. March 20th, 1884. 

ny 6701. Improved device for raising and lowering music stools, 

of and seats, &c. H. P. Trueman and J, G. New, Birmingham 

.” April 23rd, 1884, 

rm 13459. A new and improved musical top. A. J. Dobson, 

1 London. November 24th, 1884. 


30. Improvements in wires for pianofortes or other stringed 


2. musical instruments. C. Hassel, Liverpool. January gth, 1885. 
alse 6856. Improvements in music sheets for mechanical musical 
The mstruments, P, Ehrlich Saxony, April 26th, 1884. 
sallet PATENTS SEALED. 

(la 2064. Improved means and appliances to be affixed to flutes, 


tarinets, oboes and the like, to alter the pitch or volume of sound 








nion uthe will of the performer. C. Binda, Bath. January 24th, 1884. 
¢ the 
J ah merue, Porto, Portugal. February 1sth, 1884. 
g Bas A pianoforte silencing stop for the hand or foot for 
were De the sounds of pianofortes whilst playing thereon. 
vart of ‘moline, Bristol. Febuary 20th, 1884. 
loud =F qnhovements inconcertinas. J.H.Maccann, Plymouth. 
2 > 4. 

swol, 9388. Ana : ‘ : 

a 395. pparatus to be employed in teaching and composing | 
a msc. M. Paris, Ramsgate, June 25th, 1884. ee 
AiG, 








rt Ti COMPETITION. —For Tunes in Short Score for 4 
rte the Hymn. “0 Love who formed'st me to wear 

~ - Ancient and Modern No. 192—Church Hymns 

The ben First Prize will be £2 2s. for the best Tune. 

rey md and Third Prize will be Musical Works 

the value of 10s. 6d.. 

may be sent up to March 25. For further particulars 

Ine the Orchestra,” Sept. 1st, 1884, 

J a of the compositions sent in are of sufficient merit to 

sl sp of publication in“ Parish Church Music” the prizes 

awarded, 
lors are particularly requested lo write the words 9 


st 
fi io nd the Lymn they ave setting in their proper places 
See 
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Serbice Wists. 
(LONDON.) 

FIRST SUNDAY IN LENT, 


St. PAUL’s CATHEDRAL.—Morn, Service, Benedicite Martin 
| No. 1, Benedictus, Garrett in F, Introit, “Come and kneel "’ 
(Gounod). Holy Communion, Garrett in F. Even. Service, 


| Garrett in F, Anthem, “ Lead Kindly Light" (Stainer) 


J. Stainer, Mus. Doc., MA. 
Organist, &c. 
ST. SEPULCHERE’s, HOLBORN, E,C.—Morn. Service, Bene- 


| dicite, Best in C ; Benedictus, Dykes in F; Anthem, “Call to 


remembrance” (Farrant); Kyrie and Credo, Nares in F, Even 
Service, Cooke inG@; Anthem, “In Thee, O Lord” (Weldon). 
Edwin M. Lott, 
Organist and Director of the Choir. 
St. ALPHAGE, LONDON WALL.—Morn. Service, Garrett in D 
Even. Service, Tours in B flat. 
Arthur C. Tattersall, 
Orgarist and Director of Choir. 
CHRIST CHURCH, CLAPHAM.—Morn. Service, Mass, Gounod, 
Messe des Orpheonistes; Benedictus, Foster in E flat. Even. 
Service, Tuckerman in F, Anthem, “By Babylon's Wave” 
(Gounod.) 
William Sewell, A.R.A.M. 
Organist and Preccntor, 
TEMPLE CHURCH.—Morn. Service, Stainer in A, Anthem 
“© Lord, Thou hast searched me out" (Croft). Even, Service, 
Stainer in A; Anthem, “ the waters of Babylon” (Boyce). 
E. J. Hopkins, Mus. Doc. 
Organist and Director of the Choir. 


COUNTRY. 


CHRIST CHURCH CATHEDRAL, DUBLIN.—Morn. Service, Tallis 
in D minor ; Anthem ‘* Unto Thee, O Lord” (Elvey) ; Celebration 
(Choral) Stewert in G. Even. Service, Aldrich in G; Anthem, 
‘*Lord for Thy tender mercies’ sake” (Farrant) ; Anthem, ‘* The 
wilderness and the solitary place” (Wesley). 

EXETER COLLEGE CHAPEL, OXFORD.—Even. Service, Stanford 
in B flat; Anthem, ** Hear my prayer” (Mendelssohn), 

Herbert Brewer, 
Organist and Choirmaster. 

CHESTER CATHEDRAL.— Morn. Service, Bencdicite, Verrinder , 
Benedictus, Lloyd in E flat; Anthem, ‘Seek ye the Lord” 
(Roberts). Communion Serv'ce, Lloyd in k flat. Even. Service; 
Garrett in F ; Anthem “ Ye people rend your hearts,” “ If with all 
your hearts ” (Mendelssohn). 

S. Mary's, BATHWICK, BATH,—Morn, Service, Benedicite, 
Best in C. Communion Service, Kyrie, Creed, Sanctus, O 
Salutaris Hostia, Agnus Dei and Gloria in excelsis, 2nd. Messe 
des Orpheonistes, Gounod. Even. Service, Magnificat and Nunc 
dimittis (Wesley) ; Anthem, “Give peace in our time” (Callcott). 

A. W. Huff, 
Organist and Director of the Choir. 

LICHFIELD CATHEDRAL.—Morn. Service, Benedicite, Martin 
in F; Jubilate, Smart in F; Anthem, “O rest in the Lord,” 
(Mendelssohn). Even. Service, E. T. Hopkins in F ; Anthem, 
“ My God why hast Thou forsaken me,” (Mendelssohn), 














Thalberg makes the remark, which cannot be too often 
repeated, that players generally perform too fast, and think 
they have accomplished much by exhibiting a great finger- 
agility. It is a great fault to play too fast. To conduct a 
simple fugue of three or four parts in moderate time, and in 


pa? Improvements in the sound-boards of pianofortes, J. | terpret it properly, exacts-and evinces more talent, in point 


of style and correctness, than the execution of the most 


| brilliant, most rapid, and most complicated piano solo. It 
| is much more difficult than is supposed not to hurry and not. 


to play too fast. 


ELEMENTARY INsTRUCTION. Many parents believe that 
for elementary instruction almost any teacher “ will do," 
but, on the contrary, this, the ground work, is the principal 
thing. It is often impossible completely to overcome bad 
habits in technique, and the best teacher must devote much 
time and patience to make good, even in part, the injurious 
effects of a bad teacher. Finally we would advise teachers 
to be ever kind and yet earnest with their pupils, to shew 
the greatest patience, not to allow themselves by any 
blunders to lose their composure or to use harsh words by 
which the pupil is intimidated, and incapacitated from under 
standing music. The teacher should only instruct according 
to his own conviction and should not swerve from his object 
on account of any premature wishes of the parents. If he 
meets obstacles which essentially impede his teaching, he 
should, rather than become a traitor to his cause, give up the 
pupil. The material loss, which this may cause, will soon 
be made good in other ways, for truth must finally triumph 
everywhere.—Dr. S. Leperr. 








———— 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE, 





Entirely new construction throughout including the 
the consequent grave defect of 


JOHN sipipap eastaanicmanagi & SONS, 


Factory : 


BETTER MARRY FOR 


WorpDs AND MUSIC BY 


ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3s, 


By Post for Half Price. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 

No. 2.—Ruled for a Choir of 40 or 
less, for One Year, beginning at any 
date, Is. 6d. 
W. REEVES, Fleet Street, London, E.C, 


— —— 


185, 





Price 1s 4d per 100, (postage 2d extra). 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with ‘Time given” and 
“ Marks” to each. 


Specimen on receipt of 1d. stamp. 
w REEVES, 185, Fleet Street, London, E.C. 


ESTABLISHED 1851. 
IRKBEG SANK, Southampton Buildings, Chancery 


Lane. 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its Customers, free of charge, 
the oustody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exc hange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued. 

A pamphiet, with full particulars, on application. 

FRANCOIS RAVENSCROFT, Manager. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PBR MONTH, wich immediate posses- 
sion, either for Building or | bardeningparp 03. Apply at 
he Oflee of the BIakBeCK FREEHOLD LAND Socrery, 
A Pamphiet, with fall particulars, on ap 
FRANCIS RAVENSC 
Lane, 


FT, Manager. 
Southampton Buildings, Chancery , 





-THE BRINSMEAD rusaeoniien WORKS, prance ROAD, KENTISH TOWN. Nw, 


The Birkbeck ee oe ee Receipts exceed 


no Rent to pay. Apply at the Office of the BIRKBECK BUILD- | 
NG Socigry. 


| 
ication. | 
' 


i Rey ew 
ebruary 218, tg 


—, 










DESCRIPTIVE 




















PAMPHLETS, 





Patent Tuning Adjustment which s 8 the wooden wrest 


lank, 
quickly getting out of tune; ease, pe ank, and its clums 


ction and durability being thus attained, ¥ old egy 


, 20 & 22, WIGMORE STREET, LONDON, 





~zoun 


THE WEDDING ¢ GOWN. 





LOVE. 


Worps By F. E. WEATHERLY. 


No. ds in B flat, Compass B. flat to D . Price 44. 
” 2, in C, Compass Cto E 


: ‘  - 
» 3,in D, Compass Dto F sharp .. ; 


| Music by ERNEST BERGHOLT. 
| » & 


— —i >> 


By Post for Half Price. 


| OW TO PURCHASE A a FOR TWO GUIN- | 
EAS PER MONTH, with immediate Possession and 


NEW ‘SONGS 


THE ORCHESTRA PRIZE SONG 


— cael 





” NEVE ER BEFORE PUBLISHED. G O O D-N I G H T, judg 
MARCHE POSTHUME. ates GES 
Br BOGHEE. Worps By B. V., (JAMES THOMSON) ~ 

P — ’ 0 Vey Weae mous vsti 

PIANO SOLO (transcribed by J. L Music by HAGUE KINSEY. apt 
ROECKEL) ove 45 Price 4 t free half pri pm., 
ORGAN (arranged by FRANK ‘Munatce, vies ds. (post free haga hand 
. Mus., TCL. ) s 8 Musical Review says—‘ The Songs of the future mut mont 







songs like this, in which the voice has not all the 
to itself but is assisted by other melodies in the 
Alto, Tenor and Bass of the accompaniment. 


“ Brilliant and "Effective. 






MR. BUCKLAND, REGENT ST., CLIFTON, 


Just Ready. 
J. S. BACH’S CELEBRAT 


| 
i GAVOTTE. 
| FROM THE VIOLIN SONATA, No.2, 1 B.M 
| Said to be the finest Gavotte ever write. 
| 


BRISTOL | _ 


PawenisT—" Parniass anp Panrzct Dentistny,” | 
Post free, oom te! 5 Sneed Buse a _ opposite 


















S U R ult E 8) N D ENTI S T TRANSCRIBED FOR PIaNororTE Sold, © 


Doctor of tal Surgery ; RICHARD RICKARD, 
PZSMaA. eto., rr gh trent aly mre PRICE FOUR SHILLINGS 
to the B an Asylum,“ amb By Post for Half Price. 
+-% WILLIAM REEVES, 
ts for which « Gold Meda 185, FLEET ST, LONDON, 8¢ 
ae 
= Medical Pro- 


it has been 
‘avy and Civil Servies | Handsome Vi rae price 3 


EW PATENT Law. CHURCH MUSK 


IN THE METROPOLIS. 
The International Patent Agency Co. | Its Past and Present Condition 


_| Consulting Engineers and Patent Agents, | Iyon natety. 
Provisional Protection from £2 10s. Notes, Critical and Explanatory 
















London, 
(Close to Finsbury Park Station, G,N.R) 


Full Patent (4 years) from £6 10s. | BY x 
Circular on application, | CHARLES BO 
35, Upper Tollington Park, | PRICE %. 


Ww. — 185, Fleet Street, 














£LLIS PA RR.—SCHIEDMAYER & SORHNE'S FAMOUS STUTTGART RT PIANOS 


Registered for Transmission abroad. 


